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Vols 1, Nos 1 of a publication issued solely for FAPA members and obtainable no
other way. This magazine is published and edited by one Vernon L. McCain, RFD
#3, Nampa, IdahOeesss.composed on the stencil so it will not have justified mar=
gins.e.ssand since I fobgot to buy correction fluids, er, pardon, that should be
fluid, and would be if I hadn't forgotten, you will have to put up with strike-
overs this issues Since I habitually overlook such trifles you might as well
resign yourself to strikeovers every issus, Actually this is the same magazine
that has been appearing under various titles in FAPA, carrying my comments, for
several years, starting as a small portion of SILOTHFVUL THING and continuing,
with comments by Lee Hoffman, through a variety of Hoffman-titled publications
which were each essentially McCain, howevere So I finally decided these might
as well appear eonsecutively under one title and here i% iss Anyons who does
not incidentally recognize this most memorable word in all science-fantasy his-
tory is instantly branded as a fake fan and should turn in his beanie and zap
gun to the official editore This should make the 63rd mailing and if all goes
well is published, um, guarterly.
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FAMOUS QUOTATIONS, #l..."People are no damn goods"™ == Rosco Edward Wright, 1951,
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WITH BACKTURNED GLANCEe.se.a bit of reminiscence and a shudder or two, at the 62nd
meilingesessscs

' THE BEM AND I--Pretty good hektoing, unless I got one of the early coples. As

one who has safely gotten his own biography out of the way perhaps I can now say
that the only biographies which greatly interest me are those of psople who have
been in fandom longer than I. There seems to be a monotonous sameness about the
more recent onese. I don't knowwwhether it is because they pre~date me or because
to be in fandom more than four or five years is the mark of an unusual character,
but the sort of biogs I really enjoy are those by oldetimers like Tucker, Warner,
Ackerman, or even Boggse Maybe it's because they've been around long enough to
have more happen to them and with a larger percentage of high spots to choose
from can make even fgndom sound exciting and glamourous. You left out your

best chance for something interesting, though, Terry, your second-hand associ-
ation with the Willis hoax,

BURBLINGS~~Does anyons kinow if Rotsler was a bottle baby or not?

CRIPAPAC~-

Towndes couldn't very well have been referring to Shaw since this was some time
after he first printed a Shaw story and Shaw was hardly a rank smateur, having
appeared earlisr in at least one other magazine, In fact, it couldn't possibly
have been Shaw, since the first Shaw story Lowndes used was written areund the
cover on assignment,

D'JOURVAL D'ART-~Attractive dittoing on the covere. Shouldsr shrugs for the
rest of the mag. Ok for some but Rich, you can do, and have done, betters

DREAM QUEST--A most auspicious re=-entry. The most promising acquisition (or
re-acquisitiony fandom has made in some time., I particularly like your ver-
gion of PRO-PHILE. Hope you include this in each issue, and have 4n issue in

erh mailing,
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FLOP and STFSTUFFe-~this two front cover business is wearing thin, Wes refresh-
Ing when used by C-SFD and amusing when Wollheim moved it into prodom on his cur-
rent line of paperback books. But the novelty is gone and I cenét see any really
good reason for it in kimxxx this case.

THE FOUR-SQUARE FANZ INE--Gosh, a fanzine dedicated to all you fen with square
muzz 16s on your six-shooters, If I'd been in fandom longer I'd publish a mag
titled "Strange Things Fandom Knows about Tucker",

FUNCTIONS OF X--This does not seem to be my mailing to be chatty. In fact, so
far I haven't really found any magezine I feel any particular urge to comment
one Meybe I should throw away these stencils and start overs

GOOFPIE NOT-POETRY LEAFLET NUMBER ONEw-Ballard would probably be revelving in
his grave over this were he not, the last time I heard, still revolving madly
in North Dakotae At last we know where Rapp'!s true genius lies, I move we
unanimously orown him Not-Poet Laureat of fandom, or at least of FAPA,

HALLUCINRT IONS=-~I've yet to hear of a truck driver so skillful he could make
his truck weigh less, which is where most of the damage ocomes ine And, for
that matter, skillfulddriving doesn't help much to speed trucks up, and highe
way experts seem agreed {and anyome who'!s ever driven on a long trip could
hardly disagree) that trucks by their size and slowness are a mejor traffic
hazard if for no other reason than their irritant effect on the vast majority
of drivers,

HORIZONS-~-Any movement to ban postmailings will get my votee In the meantime

T just don't review them,///Perhaps the solution to the expense problems:of
films, which you mention, lies in the infant developement of magnetized tape

for motion pictures. Of course it will be years before the details is good
enough to replace mation pictures. And probably more years before it becomes
economically feasible for the average person to buy his own tapes. But after
that I imagine some bold operator working on a shoestring will experiment

with tunpopular'! material, probably lasting only ten or twenty minutes each,

for the most parte Soonmer or later technology seems to find a way for even

the most esoteric developementge Not thas Columbia now hes a so-called hi-fi
phonograph on the market, And all the fabulously rare items now available on
LPe However, eyen cafering %o a mass market, I find a number of very worth-
while pictures, although it's necessary to watch for theme And Hollywood ususlly
loses money on theme Each year I like less movies than the year before, however,
So far Itve only seen two or three pictures released in 1952 which I could
unreservedly plump for, However, several academy award contenders, released

et the last moment, haven'!t yet been arounds Far and away the best was "Come
Back, Little Sheba", The other two, surprisingly, were both low budget pic~-
tures which hewed close %o traditional Hollywood lines but did it so well that
they managed to remind that there is nothing wrong with the basic plots Hollye
wood keeps using, only in the lask of originality, The first of these two

was o little high-tension suspenser §et, &s so many of the best stories of

this type, on a train; "The Narrow Margin", The other I have a few reservations
ahout since I might have been in an unusually receptive mood the night I saw it
but it was the animal comedy, "Fearlass Fagan". One thing to which I object is
that %elevision, which I detest, is making commercially unprofitable most of

the films which I liked best in the past and the film capital is concentrating
more and more on the splendiferous, technicolored, and unendingly dull, western
or adventure film, With the advent of 3-D and large screens I suppose this
twend will be accenteds ¥mmwk Meanwhile lett!s hope this magnetic tape, which

F
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the Crosby corporation reportedly has within six months of perfection for
television use is the radical new technological advance you mention./yyy

The ODD TALES hoax was admittedly clever and amusing but I doubt if suffic=
iently so to make up for the fact it was a hoax/ It seems to me that hoax=-
ing and the desire to hoax are both symptomatic of the infantile approach,
the idea "Boy, wouldn't I be smart if I tell Jimmy down the street a lie

and he thinks I'm telling the truth." sort of thing. Personally, I feel

the only justified hoax is the inverted hoax, the one where you tell the
precise truth at all times (omitting certain segments of the truth being

the nearest one strays toxifsixgkx lying) and by doing so convince some=-

one of something untrue, The Hoffman Hoax is a good example. I get a greatl
deal of amusement from this sort whether I am the perpetrator, onlooker, or
victime Itve always enjoyed taking some unlikely sounding but 100% true

fact and telling it to some abnormally skeptical person (the world is full

of them) in such a manner and with the proper intonation as to make it sound
to his suspicious ears as if I were doing a poor job of tall-tale-telling.

At his open skepticism @ne simply reiterates that he is speaking the truth,.
being careful hot to place any positive proof in evidence. For the fullest
flavor on this sort of joke one must be sure to arrange for the doubter to .
come 'accidentally! on the proof of what you have told him several hours or.
days later.///I frequently disagree with TINE (and abhor LIFE, the illiterates
bible) but I must say I can think of few publications (THE NEW YORK TIMES and
THE CHRISTIAN SCIENCE MONITOR are the only two to come to mind) which can be
trusted farther, No sooner does someone denounce them for undue pre judice
one way than an extremist from the opposite camp produces a similar denun-
ciation of favoritism for the other side. The liberal press has long glared
at TIME and its publishers as the arch-architect of the popularity of reac-
tionary MacArthur and his policies, I note the current issue quotes an aide
of Senator McCarthey as saying "TIME" is a smear word as far as they are con-
cernede And llast spring when I was ardently championing Taft's presidential
candidacy and growing increasingly angry at what I zmmx still consider TIME's
deliberate distortion of the facts to aid Eisenhower, a friend of mine who
likes neither TIME nor Taft used their fsupport of Taft?! as one of his points
of attack.//yy?orgot you'd mentioned later in your mag the taped movies I
speak of above, Surprised you haven't heard of this before Harrye. This has
been a theoretical pessibility for years and, like all theoretical possibil-
ities which sound degirgble, was destined to be just a matbter of time before
it materialised, This was probably the soberest prediction in Gernsback's
entire Christmas card this year and almost certainly will be mx the first

to take concrete form though as I said above it will probably be fifteen or
twenty years before they are available en masse for home use. The visual
tapes are said to be already up to the standard of definition of television
around 1947 and the Crosby group expects to have them ready to record programs
on for television at its present level next fall, They expect this to be of
considerably higher quality than kinescoping and infinitely cheaper if you don't
count the initial cost for equipment which I understand is something like $50,000
for each station which wishes to be so eguipped, at the moment.

IRUSABEN~~For my money del Rey's FANTASY, which domes delightfully close to
recreating the old UNKNOWN, is far and away the best magazine on the market,
I'm waiving anxiously to see what Gold!s BEYOND is like, Should be out a

few weeks before this mailing arrives, incidentallye/yyks for how you got

in the 40th mailing, tch, tcheescsyou a stfan, too! Haven'!t you ever heard

of time machines? Actually, I haven't yet figured out how 40th got substi=-
tutied for 60th, whether I misread something, or whether it was a typing error
by - ener Loffman or myself, or whether Hoffman just happened to be in a devile
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ish mood and did it deliberately.

LIGHT=-~-The profession you're involved in is &lways the one with the unreas-
onatle requests. Let's face it, people are peopls, and it's a pretty ques-
tionable arrangement., Youtd be surprised the number of people who demand

8ll sorts of information es to the intentions and history of the senders of
their telegrams, Thoy are completely unable to absorb the fact that the
person reading them the telegram can only read what is said on the message

and is doing his best to do so if they will just shut up and quit interrupt=
ing, And there are the people who scream with outrage at the idea they should
be responsibld for the charges on any collect telegrams they want to sendese.
and I could go on for hours, You might as well face it. Any business that
deals with the public must put up with a constant flow of unreasonable requests
and oubrageous demands. Actuslly, you're doing pretty well if you're getting
as much pay as a common laborer, That is becoming an increasingly well-paid
group as more and more people become well-educated and decline to take on

such unpleasant and boring work, I wish I made as much as a common laborer.
Incidentally, not that it proves anything, but the most inefficient radio
repairmen I've dealt with also turned out the most atrociously incompetent
worke By which I mean, in both the cases I'm thinking of, I was forced %o
heve the work redone immediately by a more economical repairman./yyi'd agree
completely with you that Gary Cooper acts naturals That is preeisely my
objeotion to him, same as Marlon Brando, I consider Cooper not an mxkx

actor at all but a personality. 1In every picture he plays Gary Coopers

And it just happens that the sort of character Gary Qpqper depicts on the
screen makes me mildly ille There are plenty of Hollywood stars, of which

the same statement is true. Bing Crosby, for instances But I find the Crosby
personality attractive enough that I don't mind watching it on the screen,
rather enjoyed it in fact up until seven or eight years agao when it got
exaggerated into something of a caricatures But Cooper and Brando just hape
pen to have personalities I dislike. I realize I'm in a tiny minority where
Cooper is concernede I've found only about two other people who agree with
me, That'!s even less than the people who detest the cartoons of Disney and
his imitators. (I except "Fantasia"s) I don't know if I can say just why

I dislike Coopere I thipk it is essentially because I feel he is a phony;

a perhaps unconscioug collaborator in a hoax on an all-too-~willing publics
Cooper impresses me as merely the growneup version of Roy Rogers and Gens
Autrey., These heroes of the small fry are admittedly tremendous distortions
of anything known in real lifes They are completely unrealistic, always
honest, always true, kind to women, animals, and children, not interested

in women as sexual objects, they are forever being made the victims of under=
handed schemes, yet they never seem to catch one They always fight fair while
their opponents pitch low blows, shatter chairs over their heads and try to
roll them over cliffs, Yet Rogers or Autrey always emerge triumphent even
when facing odds of four or five to ones The mental outlock xx reminds me

a little of a boy T knew when I was in High Schooles A very clean-cut type,
end with the sort of handsomeness which Hollywood picked in its leading men

in the 30's, this boy,within his engaging exterior had the mentality of a
high-grade morones His interests were juvenile, he learnsd slowly from experi=-
ence if at all, and he had tremendous faith in all the tired moralistic cliches
of our time., He was a cowboy hero brought to life, Gary Cooper impresses me
a8 being only a slightly sugar-coated version of the same thing.e...altored just
enough for adults to swallow, Cooper on the screen is allowed casual conver=
sation with the heroine on the screen which is not always solely Por the pur-
poss of diviilging the villains planss Sometimes he is allowed an embarrassed
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kiss, Sometimes he is given a rather mousy wife, but usually only if there
is a highly sexed woman in the picture against whom Cooper must be protected.
He is allowsd to learn from experience, although still scmewhat slowsr than
the average person and the villains consistently outwit hime The movie
viewer is left to conclude that his triumphal emergence is fue to one of

two laws; "The Lord takes care of fools and drunkards." or "His strength

was as the strength of ten because his heart was pure." Cooper can be safely
taken to the hearts of sentimental old ladies eand their younger counterparts
sinoe he can be trusted to exemplify at all thmes all the virtues women
associate with masculinity with none but the tiniest of what they consider

to be the faults which go hand in hand with the virtues. Cooper represents
the modern Sir Galahad on a horse, only wearing a stetson this time, Now,

as then, the figure was only half a man and to make the figure believable
this creature must be endocwed with only half a mentality. My objection to
Cooper is that I feel that, unlike other actors called upon to play this

role on occasions, he actually believes it himself and is deluding himself
inte believing he is that sort even though it is obvious no person of noraml
intelligence could live up to this form (or perhaps I should say down to it)
in real life, I have no objections to such actors as Rendolph Scott and John
Wayne who frequently play similar roles for in those cases, especially the
former, you feel they are real mean, Or at least I dos You get the idea
that when the camera isnt't watching they are apt to break into a string of
profanity calculated to paralyze your Aunt Minnie for a week, that they like
women and are fully appreciatiéve of feminine charms even though they maydtt
be as respectful to them as Cooper, Rogers, Autrey, and companys that they
probably get drunk on Saturday nights, unlike Cooper who does so only if

he's been drummed out of a military academy or deserted by the underserving
female to whome he's engageds They look as if they were in the habit of going
weeks without a bath when portraying old Westmx ocharacters who found water not
the most available of commodities whereas Cooper invariably looks as if he'd
stepped from a shower at all times unless he's in the midst of a sandstorm or
portraying the tenth day of being lost in a desert, I'd say Cooper has become
some sort of symbol to the American public, and just as I can't share this
mass longing for a spiritual symbol to worship, so my particular form of
peculiarity makes it impossible for me to observe this particular symbol
without revulgione I have somewhat similar feelings about another different
type of symbol, Spenger Tracy, though here I must admit Tracy is a fine actor
and has managed to keep from becoming nearly so badly type-cast es Cooper and
menages to make some pretty fair pictures when he can break loose from the
steweotyped brilliant and gentle but still virile Father symbol which the
public has hung on him.

LARK=-~-The public will take a lot but I'm sure the recording industry would
shudder at the thought of trying to sell a shellac LP, Have you any idea

of the tremendous amount of scratch potential that is added by the slower
speed and smaller groovess The only way found around this (as I've read in

I don't know how many articles in trade papers and elsewhere) was the scratche
less (or nearly so) vinyl, Without the invention of vinyl or some other sub=
stance providing similar results we'd still have 78's. Actually, I'm afraid
you can't simplify the reasons behind LP developement. Too many factors enter
in, Both LP's and 45%s were the r esults of laboratory experiments for a more
satisfactory recording mediume One of the biggest spurs back of this was the
discovery of the much finer recording medium of vinyl, However, vinyl was

so expensive that the various attempts at converting it to 78's (it was used
in Pour different ways that I know of) all proved impracticales It simply
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wasn't economically feasible to sell the man on the street a piece of vinylite
measurgng ten or twelve inches acress and containing only two selections, The
problem was solved in two ways. Jolumbia quadrupled the amount of music and
charged more, Victor sut ihe pisse dovm to seven inches (and that larse hole
in the eenter was a valusbis saving you never hear mentioned) and crowied the
music into a smaller section. Admittedly part of it was pure merchendisinge
Both systems were kept undsr wraps for years during boom business times and
brought out when record business saggeds Undoubtedly the immediate reason

was to stimulate record sales with a new and obviously better type of record
(non=-breakable, scratchless, and to start with cheaper), I doubt if the
record mamifacturers seriously counted on the business to be gained by replac-
ing old records with the new speeds. Certainly it wasn't mentioned frequently,
if at all, in the trade papers at the times I should say it probably proved

a completely unexpected bonuse After all, it had been close to fifty years
since the last such change in the record industry and it is not something

too likely to be foreseen, although it appear obvious when one looks with
hindsighte It will undoubtedly be the deminant factor in industry thinking

if they switch to binaural recordings now or in the futures. But, after all,
in wha% other industry could a comparable situation arises Records are more
similar to books than anybthing else and old books do not hecome outmoded by
new printing methodse On the conirary, they become more valuable, Most other
things tend to be used till they are outmoded and traded for a newer model,
The only item with a similarly high replacement value through change of which
I can think is the autombbile. And perhaps women's clothes, also, On the
other hand one can't completely disregard the claim that record company!s

werse striving to increase the quality of reproduced musice Otherwise why

did they make their LP's high-fidelity from the start even when machines

wers not available to reproduce what was on the record?/yyyhs far as T

know, Rosco isn't quitting printing at all, although he is getting married
which could cause him to vanish from both fandom and FAPA, But WASTEBASKET
wag my magazine while EUSIFANSO and VIEWPOINTS are hise I can't help feel=

I should end that explanation with some clever and cutting remark but I can't
think of any that isn't pretty limp. Anyway, does that explain why WASTE=
BASKET doesn't continue tc appear now that I'm no longer in Eugene even tho

at least one fan and the xxwzxxz presses on which it was printed remain?
///1111 admit I'm apether who prefers LARK to STEFs It lacks that carefully
studied air which puts the chill on much of the intended humer in STEF.

MASQUE==I*1l have to admit I've wondered on one or two occasiong through the
years why I never got the copy of this you promised me. Fabulous, I'1ll have
to admit but, like the ANNISHES, just a bit too much., After about the first
thirty pages it becomes impossible to properly appreciate any fanzinex no
matter how excellent the materials I found Boggs piece most interesting
among a number of items, all of which would have drawn comment in a smeller
issue.

PROMETHEUS==Beautifully produced, but the material didn't deserve it tho the

Boggs piece was a fine exposition of a point he's made in less detailed form

many times beforees Maybe youtfe a jazz lover but I'd judge just the opposite
from this issue,

REVOLTIN DEVELOPMENTww-Personally, after five minutes of "Bwana Devil" I found
myself with a higher than ever opinion of 2<D picturese Too bad Oboler chose
the only picture on his schedule to date which was not a stfilm to introduce

the 3-D processes I suppose he wanted to play safe and not be radical with his
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subject matter as well as photography. But last I heard "Bwana Devil" was
acheduled %o gross nine million dollars before it was through, or already
had, one of the twees Since there ars only about thirty pictures in Holly~
weodts history which have topped five million and I think only about five
which ge above ten million, think what this would have done for stfilmsc

We might even have eventually gotten a goed ene, As it is, "Btwana Devil"
looks as a good bet ta go down in cinema history aleng with "The Great Train
Robbery®, "Birth of a Nation", ¥ksxidwxzand "The Jazz Singer" as cne of the
great pioneering films, I°ll probably see some of the other 3-D films as they
appear since the second and third ones, in a review I read today are said %o
be better technically and eventually they're bound to start filming geod
storiess However, I suppose I should have foreseen my indifference to 3~D.
After all, I'm the guy who thinks practically all television entertainment
and absolubtely all television reception stinks and since I'd rather read a
good bosk than attend a good moviewl suppose I'm not quite so much the fan
of novelties as I°d thote One thing I haven't heard anyone else mention
was the way the colored lenses distorted the color values of the filme To
me, the great advantage of color film, since it is far too gaudy in most
cases to be natural, is the entranging play of colors good cameramen (and
Hollywood has many of them) gete But watching this film was like watching
real life through an amber glass. Surely my eyesight isn?t sec much better
than other peoples that I'm the only one who noticed.

—

\
THE ROAD TO FAME=-I fully believe D,R.Smith is the most skillful verbalist \
ever to write for the fan press and wonder why he has never succumbed to the
attraction to write for the pros, even though his pro<work probably wouldn't
be as delightful as his fan satires, However, this was a bit to0e old and
dated and before my time for me to wade throughe Despite my recent volumi- .
nous reading of old mags too many characters were either complstely unknowa//
or only dimly remembered by me.

SKY HOOK=~-By now you should know that premags subscription departmenbs exist
solely for one purposeg To supply APA members with subjects for articles.///
For your information, Redd, someone has already moved ahead of Robert
Abernathy in the alphabetical listing of authorse His name is Abel, Franklin
Abel I believe and he wrote a story called "Freudian Slip" appearing in
GALAXY sometime in late 151 or early !'52, Of course there is still plenty

of room for all you Abbottis and Aaren's.///?ersonally, I'd much rather read
a good fantasy called "Abandoned in a Harem". Comés earlier in the alphabet,
tooe Hut I'm afraid if it was written it would be printed by someone like
Palmer or Hamling and then I wouldn't enjoy reading it./yyyhs for the Marilyn
Monroe doctrine, you ocan have Monree, It'd prefer Marilyn Maxwells Hmm, four
more? Well, Debbie Reynolds, Marlens Dietrich, and, uheseeesno particular
choice after thate Any two other convenient onesawwill de¢ previded they

dontt inoclude Lassicsesesor Boris Karloff,////How could S&S have refloated
UNKNOVN on the 'ocrest of the sf wave! when, to all appearances, we're a long
way from reaching it yete Theret!ve heen a couple of mild troughs since the
boom started in 1949 but the sf field is certainly booming more right new
than at eny other time since this started and with more new magazines eon-
stantly appearing the end is not in sight. Comparing the type fantasy MOF
xwiix usos compared with their sf I can see why they are stressing the latters
Actualily, I don't care much for the average fantasy or the average fantasy magae
zine, But I feol MHH{NxoPxkkw fantasy of the UNKNOWN type makes a particu-
lar appeal to the sort of logical mind which enjoys sf and that at least one
out of every four or five sf readers, at a minimum, should enjoy that tgpe
fantesy. Even this small a number should be able to support two or three
UNKish fantasy magazines with the sf total now topping 20, "We of 1952 demand
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esss™e Who is 'we?!, Redd? Are you spesking for the entire two billion
inhabitants of this planet? The 170,000,000 people in this counfry? Some
smaller group? Or just Redd Boggs and a few close friends? 1 assure you
you're not speaking for me, Not when you use such broad and undefined

terms, anyway. I'm willing to grant the essential desirability of every-
thing you mention and the general need to try to retain them in some acocept-
able form, However, I feel we have given up far more in the way of freedom
than we've gained and I for one would gladly give up the advances to regain
the freedom, Incidentally, I would tend to suffer through the absence of
them toos But I feel that freedom is too pracious a thing to be bartered
eway for things like a full stomach and a fow extra pennies on paydaye 4And
I'm conceited enough to fesl I have sufficient ability and intelligence %o
gurvive and make my way without the artificial crutches of our present soci-
etys I realize there are others who are not,se.esthat is why they were con=
structed in the first placei in fact our whole society today seems to place
_ecpremium on mediocrity and penalirze any deviktions from that pattern, I
realizexxufRakenk sufferdng would result but again I think freedom is more
importent. Like most people I learned at an sarly age that i¥% is impossible
to essume the burdens of everyone else and refuse to be happy yourself until
no.one else is siek, in pain, or hungry. If I had not made that adjustment,
gdded that dimension of selfish callousness, I would be a social worker, per-
haps in the Salvation Army., As it i8, I have sufficient selfishness that I
would prefer to live in a world where the able person is glven opportunity

%o .dévelop himself and even live in a larger house than the person without
khig natural abilities even though this makes the unable person understandably
unhappys Or to put ik in simpler terms (altho this really is oversimplifying
it since money is one of the lesser things involved) I never expect to mmite
become a millionaire or even amass a sizable amount of money. However, I
want the way left open so there is always the possibility of becoming a mile
lionatre should I become lucky or have a brainstorm, When this country was
younger the vast mapggrity felt this way and I feel the more recent trend of
assuring pensions and punishing the wealthy for being wealthy is a degradae
tien of the soult of a once great peoples The grudging of another person his
gocd fortune is one of the pettiest emotions known and that, essentially,is
what our present tax policies ares Certainly they have only the slightest
effect on our national treasury although most economists egree they do inhibit
our indastrial progresse

SPACEWARP-«Ah, if 'twere only the original bearer of that name. Good, but
pale compared to foofia, etce

STEFANTASY==Are you sure D.H.Moore isn!t the product of some middle-aged
spinster novelist's imagination, He sounds far too good to be truees You
mean people who live this sort of life actually exist? Well, I never actually
believed in the irrepressibly pungent grandma or grandpa, as always depltted
in movies and radio, either till I started corresponding with soonsto=be=
great-grandmother Rory Faulkner., Anyway, I like his general outlook, even

if his super-patriotism is a bit out of line with the rest,

TEILCHENw-What can I say except that one of my correspondents is defending
Harian Ellison as one of the nicest fans he knows, while another is defende
Ken Beale ditto (completely unbeknownst to each other) and growling about
the way he was treated at the CHICON, Since I've never met either party,
and had next to no contact with them I'm hardly in a position to saye. Must
say your recital of events gives Beale the best of it, tho, so I think It1l
enclose it my in my next letter to the Ellison-defender,
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TIME OUT OF MINHB--Fiction?

UNASKED OPINION~-Enjoyed your letter end some of ths compiimsnts implied,
therein, but I have not changed my views as you evidenily essume, Are you
trying to say those 0ld lailes in Salem actually werec witches? And if the
Hiame McCarthy automaticaily trings up the words *withh-hunt® has Mclarihey
anyone but McCarthey 4o hHlame for it? Incidentally, you seem to fail to
realize McCartheyism is nct corfined to McCarithey. And while most of McCar-
they's targets have becen big enough fish not to be seriously damaged in the
earning of a livirg by his charges there are a number of known cases where
this has happened by the number of small-fry McCarthey imitators who have
sprung up in his wak® and who are even more careless and vicious in there
charges than McCarthey. Aud how many times do I have to repeat this to every-
one with whom I argus on the subject. In thisxpmxzmr country a person is
innocent until proven guilty. The burden éf proof rest with the accuser.

It is frequently impossibie for the innocent person to prove his innocence
and it is morally indefencsible that the innocent should wrongly suffere Thus
ell people remain innocent until proven guilty. It is perhaps the basic cor-
nerstone of all our freedoms and our judicial systemes So, until it can be
proven in a court of law the sccused remains innocent. So it is very simple
to answer your question about which innocents have suffered at McCartheyt's
handse, The answer is anyone who has suffered from McCarthey's attacks since
McCarthey has yet to make one of his charges stick although Owen Lattimore

is wnder indictmente As for the general conclusions of your Zzmkkmx article,
no doubt it is fery naive of me but I still hold to my childhood convictions
that a principle is worth defending through thin as through thiek, Linceln
said "When You make e bad bargain, hug it all the tighter." and I can't see
this process of defending our freedoms by abandoning them at the slightest
provocation if there is someone we dislike who can be made to suffer in no
other way.

VIEWPOINTS-«The first article on religion was bad enough but this second restate=
mentece..impresses me as about the biggest waste of paper in this mailinge I
agree with what Gerry says but why at such length? And sc Ponderously? I know
Gerry knows smaller wordse He wouldn't dream of committing sach crimes with
prose in his fiction. Why don't you print one of his stories? Rkexxz They're
much better, For that matter, why an article on religion at all, unless he

has something more to say than this? Who set the type? Ed? I'd be willing

to bet you didn't,
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* ME AND MUSIC *

Readers of *he lacht meiling comments by yours truly may have found an un-
usually heavy fiavoring of rusic comments therein, especially considering that
I had protally never neniicned the subject in FAPA before. This is not a new
avocation, howevers In fecl my FAPA membership stems directly from it. I
Joinad FAPA becauze I wes activs in fandome. My fan activity grew from an
encounter with Shalhy Vick ana his whre-recorded fanzine, which in turn stemmed
from my fesciaation ut the %imc with wire-recordinge. I originally bought my
wire recorder as an adjunct to my record collection,

I started collectinr records in earnest in wkxi® late 1945 and by the time
LP's we> . i tvroducad in 1948 T hed about 600 78B's, something of a storage
proufatamg
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problem, Of these 600 about half were popular records, about 45, jazz and
the rest classicdl, miscellenaous and etc. I even had a few cowboy recordse.
78's were not the ideal medium for appreciating classical music and I had
confined myself to a few favored pieceas such as Bach's "Toccata end Fugue

in D=Minor® in the form.

In mid-1946 I had been introduced to jarz by the discovery of two artists,
Mildred Bailey and Art Tatums They are still both great favorites of mine
of whom I have tremendous collections. I am more in earnest about my col-
lection of the late great Bailey than any other end plen eventually to try
to obtain every single commercial record she ever made plus air checks of
her radio programs and soundtracks of any movies she may have appeared ins
An ambitious end expensive project but one that is well within the realm of
possibility sinoce it has been accomplished with other pecople.

With this introduction to jazz I gradually came to appreciate more and
more artists in the field with a particular interest in the modernist move-
ment then flowering, Stank Kenton was a particular hero of mine at the time,
1 st111 enjoy the better things done by such modernists as Kenton, Herman, and
the bop boys but I find it an unrelaxing type of music which becomes wearing
after a short time, Instead my jazz interests have retrogress, chronologic-
ally xnt at least and perhiaps musically. My great interest now centers on
the swing era, the period of the great orchestras and the great combos, I'm
also developing a great fondness for music of the pre-swing era, chief'ly the
early 30ts when many of the great names of the future were still nearly
unknown. The record business was at the depths, jezz' first popularity
had been swept away by the depression and about the only way the jagrman
had of making a living was to join Paul Whiteman's band. But somehow the
jeze records continued to be made during this period and since there really
wes no such thing as a commercial jazz record at the time the musicians were
able to play pretty mueh to please themselves, The result is some of the most
relsxed improviging and noodling around ever put between grooves,

I also buy a certain percentage of pre-1930 recordings but these are chiefly
confined to Armstrong and Ellington at present,

My habits in record buying have always been a little peculiar, In the sf
magazine collecting field I'd be referred to as a completist, I supposs, but
within limits., Collecting every jazz record ever made would be considerably
more difficult and expensive than every sf or fantasy magazine ever published.
However, I suprose I'm like the person who has every issue of ASF and UNKNCOWN
and perhaps one or two other magazines but only an occasional favorite of any
other title,

I have a number of favorites in the Jjazz field, There are many I enjoy
listening to but of these only a few are such consistently fine artists that
you can depsnd on anything they'!ve recorded at any period to be worthwhile,
These artists who meke perhaps one poor record out of twenty are the ones who
become my favorits and whom I go completist one I collect artists, not pers
formances, for the most parte, Even the most sparkling record can become dull
if one listens to it too often. But if you have a minimum of 30 or 40 records
by an artist, he is far less likely to tire you with any one. Besides I like
mood programming, I like to decide I'm in a mood for teday, and
stick on two or three hours of that individual. It is very frustrating to
fall under the spedl of a record only to ewaken rudely at the end to the
realization it is all you have by that artist and you have your choice of
playing it over again or switching to something else,
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So I buy more and more records by my particular favorites and more or less
ignore the rest, Among those whom I am collecting in entirety, (eventually I
hope) are Mildred Bailey, Art Tatum, Benny Goodman, Duke Ellington, Louis
Armstrong, Jack Teagarden, Red Norvo, Erroll Garner, Earl Hines, and Teddy
Wilsone. In other cases my completism is limiteds I collect Lionel Hampton,
but only the records he made on Victor prior to the first record bane I
em a near-completist on Xiddxm#xRxxiw Billie Holiday, but draw the line
gsomewhere in the last five years. I have no intention of ever buying the
stuff she is recording nowe. Others which may eventually be added to the
list but are omitted at present due to the paucity of their recordings on
LP are Lee Wiley, Charlie Barnet, and Wingy Manone., Possibly some of the
better of the swing era bands, besides Goodman's, may be andded eventually
also. A%t present I am concentrating on LP and EPe Once I get everything
available on those two media, I buy 45 singles and 78's by the artiste
8o far only Bailey and Tatum are completsd this far, After that I shall
be forced to buy the old unavilable singles from second-hand houses by
mail at high prices., However, as long as the record labels are digging out
so many collectors items and repressing them on LP I'm in no hurry to start
that portion of it.

As can bs judged so far I don't have a complete collection of any one artist,
(I collect not only items under their own names but those on whieh they appeared
where someone else received label credit). I've come closest with Art Tatum.
Tatum hasn?!t done a tremendous amount of recording, I'd estimate he has made
perhaps 100 piano sole recordings and perhaps another 25 on which he was
leading a combo, accompanying someone, or was a sidemane Of these I am
missing maybe 20 And, incidentally, my Tatum collection is one of the
least interesting ones to me nowes As every true collector knows a great
deal more of the enjoyment is in the pursuit &han in the capture. A com=
plete collection isnf{t half sc fascinating as a two=-thirds complete one and
the anticipation of acquiring the missing items.

Through the years I've read a great deal on the subject of jazz, listened
to a lot of it, talked to some of the men who make the music and athers who
put it on record. I've acquired & lot of knowledge by osmosis on the subject
and while I wouldn't set myself up as an expert on any facet of jazz I do feel
I know as much or more on the subject as the average non-musician who appreci-
ates jazz and considerably more than the average laymen.

On classical musical it is quite another matter. In jazz I know what I
like and what I dislike., I also know what is considered good and what bad
(which doesn't always agree with my %astes)s I also can discourse on who
influenced who, when and where each school of jazz started and how it affecte
ed the mainstream, etc. indefinitely. In other words I feel I know the sub=
ject of jazz about as well as I know the subject of science-fiction. But
when it comes to classical music I dontt always know what I like., I learned
long ago that, unlike jazz, classical music does nothing to me on the first
hearing. It @isn't until the third or fourth hearing that I really become
addicted to it. And, although Itve learned a lot in the last couple of years
I still am vastly ignorant as to what is good and why it is considered so,
in the classical field, TIt'’s history I know only in the vagues possible
mannore. However, this I do know, I like cdassical music. I mentioned above
likéng to program my records for moodss The best mood music in the world is
classical musice Most classical music features selections long enough to
satisfy one without looking for a lot more of the same. And most such music
does a far more thorough job of stirring the emotion centers than the morse
primitives iypes oi popular and rjazz musice But my attempts to buy classical
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7818 never met with much success, Thay wore more expensive and less atFract—
ive on first playing. And the lcnger works were broken into bits and plecess
With the advent of LP this changed for the better, but not much.

I still ran into the difficuity of not appreciating the music on first
hearing properlye. A booth iz not the best place to listen to music, espec=
ially classical music, When I was atbracted Ly something it would prove to
be the item of which I tired rmost rapiciy. Whereas the ones I appreciated
most in the long run were those which I didn't care fer at firste Still I
began to zet a few classicael LP!'s, one here another therse (In 1950 I sent
off a dollar for one of the sample CONCERT HALL recordse It was a couple of
obscure pieces by Vivaldi. Usually I am properly appreciatdve of e record
by the third or fowrth hearing but in this case I must have played the record
ten or a dozen times over a period of a couple of years before it began %o
moke musical sense to me., Now it is one of my two favorite classical records
and I doubt if I¥1l ever tire of it.) Recognizing this phenomonon that I
liked most classical music but not xRk until after I'd heard it a while and
deviled by my inability to decide from a first hearing what to buy (and for
a variety of reasons relatively ignorant where classical music was concerned
with little chance to hear it except on records) I was stumped for a while.
But a little over a year ago, recognizing my increasing fondness for the
dozen or so classical LPfs in my collection, I reached into my mental grab=
bag and designed myself a system to overcoms these difficulties, I've always
had a fascination for systems and every since I can remember I have concocted
endlessly complex systems by which I life, After a few years if I tire of one
of the ones I am currently using I discard it and enjoy the pleasures of not
following the complicated method for a whiles, But inevitably I think up another
to take its places, At any given time I am making use of any place kmxkhxzm
from three to ten of these in my various activitiese These are definitely
not systems which increase efficiency (tho once in a while they may temporarily
produce that effect as a side result). On the contrary they are designed to
produce intellectthal amusement for me and to introduce a factor of carefully
controlled chance into practically everything I dos I despise dullzx and
efficient systems which always produce the same results. On the other hand,
leaving things purely to chance results in my bogging down in a rut of doing
the same thing over and overe. Thus my addiction %o these hopelessly complex
systems which no one but myself ever understands.

Usually any attempt to explain one of these systems to someone wlse
results in that person's hopeless confusions, However, I find this one
both considerably simpler than most of my systems and a bit amusing, and
decided thal it just possibly might interest the FAPA-type mentality to
learn how I go about buying my classical records, the large element of chance
involved and the quite genuine results in music education and appreciation
which T am gaining with it,

The system is based on two things. My recognition that I like practically
all classicel music (purists will please exouse the use of the word classical
throughout when I am actually referring to serious music -~ it is more easily
understood and simpler to write) except that involving vocais, (As far as I'm
concermed there is only one opera, "Carmen" which I've adored since the age of
13, The rest give me a slow bubt steady pain.) The second fact was that I
already had the germ of a collection and that the composers I knew I liked
wore almost all represented., Obviously it was desirable that I gradually
experiment with new composers, in the meantime playing safe by concentrating
on the ones I liked, 1I‘'ve always liked the alphabet very muches In fact I have
something of a fixation toward ite Like all my other systems this was to
feature it strongly. Since I was unable to tell just what I liked on first
hearing it became completely unnecessary to listen to the records in advance.
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I could, and in fact do, order most of my classical records by mail in orddr
to get what I want, This had an added advantage since I could petronize cer-
tain mail order houses though I've not actually gotten around to doing so,
yvete My still untrained ear cannot distinguish between a fair performance
and a good one, nor between a good performance and a fine ones So it really
didntt matter too much if I bought some lemons at first, It was all part of
my musical education and I felt sure (from similar experience in other
fields) that I would wind up eventually quite well-informed on the subject,
and with fairly good taste. So, with much figuring to z®s make sure I wujh
would get the maximm of what I desired from the system I finally evolved

it as it now stands,

ALs it now stands I allow myself to buy around two classical records, and
around four jazz records, on the average, each month, (This applies only to
LP's. EP's are not credited to that portion of the budget.) The jazz records
of course are usually of those artists I collect. However, when I get ready
to buy a classical record (actually I do it long before I buy, in order to
be prepared) I pull out my listing of all LP records and turn to the classical
second. These, like my system, are arranged alphabetically by composerss

Let's say the last record I bought was by Ravele Very well, knowing which
composers I am buying I pass on %o the next one alphabeticallye This involves
bypassing some rather well=known names such as Rimsky-Korsakaff who are not
yet in the collection, though I know they are worthy., However, if I set out
to buy everything I would like to have or that is worth having I'd bankrupt
myself in no kime. In order to keep happy within my budget I stkék strictly
to my system (one of the prime reason I imxmix invent these complicated
methodse So we'll bypass Rimsky-Korsakeff, Schubert, the Schumanns, etc,.
because the system says to and zxm# our next stop is Stravinkky. Having
decidaed the next record is to be Stravinsky I check the last couple of class=
ical reviews out of the dozen or so Iixx read to see if there is any new work
by Stravinsky which is particularly recommended. Usually there isntt, If
there is I abandon my system here and set out to get ite If not I revert
to the alphabet again. Recollecting my last Stravinsky record which contained
two pieces by Stravinsky and one by Bloch (not Robert) I take great pains to
choose the title which was not the one which caused me to buy the record,
and select the next alphabetical title immediately following it, provided
I don't aelready own that, Musically, I'd probably get just as good reosulis
teking an artist from first to last in alphabetical order but this mekes a
dull xEx system and in some cases I'd be buying the same type of work by an
artist for the next five years before I worked out of the Concerto sechion
of the alphabet, Having selected the title I'm to buy I then look to see
how many recordings of it ara available, If there is only one that simpli=
fies matters,s If not, and all other things being equal, I choose the cheap-
est record, Remington?s having preference over Royale since they are of so
much better quality, ditto Entre and Bluebird. If it is not available on
any of the cheap labels (and I seldom pick one that is) then I take it on
the slightly cheaper Columbia label or almost any label in preference to
London. However, price doesn't too often enter into it, If I have to choose
between a recording backed up by something else by the same composer or by
another person, I!'1ll gzi pick the one which is all by the same artist, Stra=-
vinsky in this case. (Actually in the case I'm speaking of, the next alpha-
betical selection is "Petrouchka™, which of course I'll soon be buying, and
it takes up both sides of a 12" LP.) %#xFxm My reason for preferring all one
composer on a record is mood programming againe However, if I must choose
backing by another composer already in my collection and one who is not, I
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choose the one who is note. This gives me a chance to experiment with new
composers and find if I like them, This is about the only way they can sneak
into the collection, and if I do like them (I usually do) they too take their
alphabetical turn next time around, Now I know what I want to buye. That
doesn't neceasarily mean Itll buy it, Next step is to go to the local
record stores "o you have the such and such label recording of "Petrouchka
I ask? The answer is yes about once in five times, My next question is,
"Do you have it on any label?" Here the answer is always 100% no, Where-
upon refusing to teke their word I go look at their racks. About another
once out of five times I find (inevitably if I find any version at all)

not only the exact version I was searching for but also a couple of others.
Amongst much red-faced explanation by the record clerks I secure my record-
ing and toddle homee If the record story hasn't the selection I'm looking
for I sometimes will buy an EP record by the same composer but I allow my-
self to do this less than half the time (I feel LP!s on the whole are more
satisfying) and the formulg on that is compdicated enough I shan' include
it here,

otd

As has been seen, my chances of getting my record are less than 50%. If
I succeeded the whole procaess starts over. If I failed, them I go home and
order four or five records by mail including the particular selection on the
particular label I wish.

I mystify record store proprietor since I never care to hear records in
advance, I buy only jazz and classical records now; if jazz I know that I
automatically buy everything by that zm artist; if classical I am buying
blind and am not a fit judge on the first hearinge In edther case I know
what I want before I hear it,

This system might be thought to load ms down with an extraordinarily large
amount of junk but it is surprising how few I've gotten which I didn't like
extremely wedle, I can only think of about three cases. One was the Royale
recording of "L!Arlesienne Suites" which I described in the last mailing,.
This inevitably will be replaced by a better record somedays Another was
Vivaldit's "Beatus Vir" which I bought because of unanimous raves by the re-
viewers only to discover it is something of an oratoria featuring vocals
throughouts And much as I like Vivaldi I don't like his music with vocals
addeds The third was a collection of short pieces by Poullenc, I came close
to marking Poullenc off my list to collect (only others who didn't go on the
permanent list were Gershwin and Grofe, a couple whom I bought in quantity
in my early days of buying what I liked on first hearing) except that shortly
before I shipped that record home (on the road this way I can keep eny given
record with me only a few months due to space limitations) I found it begine
ning to run through my head efter perhaps five or six hearings. So Poullenc
remains tentatively on the lista

But for the most part I couldn't be happier over the results, I'm con-
stantly learning more and more about musig, it's history, and some of the
instruments which are not common in the jazz field and which I thus wasn't
very familiar with., (I find myself developing a prediliction for the harp,
for instance.) I'm already developing a large number of favorites in the
fidld. My particular favorites are Bizet, Vivaldi, and Stravinsky though
I've pulled items on which I'm lukewarm on all three. (I'm just about to
run out of recorded selections by Bizet.ess)e Heading the second string
favorites (I've yet to buy anything buy him which didn't satisfy me wholew
heartedly) is Ravel, with Debussey, Mozart, and Bache Delius may make that
list also, altho there is so little available by him on LP (for some unfathe
omable reason as hets quite well known and fairly populﬁf} That it's hard to
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tell for sure. Through chance Beethoven is not yet a part of the collection,
although I've always liked his well-known "Moonlight Sonata", There are =
number of other composers in the collection towards whom I'm favorebly dis-
posed but these are the ones over whom I'm enthusiastic, '

I am in no great rush on this, With this grab-bag system It1ll admittedly
have to replace some of these selections. Bubt there are surprisingly few
really bad performances on classical LP's. And barring the advent of bie
naural or some similarly advanced process making LP's obsolete I feel that
these recordings maxiwzmxuxdsx and the music on them will last me the rest
of my life, This is nct the sort of music one tires of,.

Unlike my jazz collection, which It'm building mp more rapidly due to the
necessity of buying while they're available, the classical performances for
the most part will always be availables You have to get the particular
record you want in jazz, no other performance is quite like ite This is
not true to the same extent in classical music and as far as I'm concerned
to date, is not true at all, And classical musle is not subject to the fluce
tuations in taste of jazz. These recordings, in one version or another, will
always be available, I'm not yet sufficiently adept to tell the difference
between a Gieseking or Badura=Skoda performance and that of their rivals.
Some of the lesser known works will move in and out of the available catalog,
of course, but fxx the classical catalogue is far Yoo big for me to worry
over that,

To hedge ageinst some of these I did join the Concert Hall society recently.
They claim to specialize in obscure and unavailable works, although that is
a much more difficult thinpg to do today than seven years agoe My experience
has been that they do an excellent job, both of performance, and recording,
so I figure to buy some of the lesser known works they record and thus delay
buying the more popular works on the general market which will be available
longer.s This will of course inliroduce a numbsr of new composers into my
collection, but thatts all tb the good, However, I'm sticking as close %o
my old reliables as their repertoire allows,

At any rate my system to date is living up to my highest expectations for
ite I'm aware 1t would drive any normal person batty but for me it is emi-
nently satisfactory. And I'd be willing to bet I have the most unigue syse
tem for selecting records of anyone in FAPA, I'll admit to a bit of surprise
myself that it's worked so well,
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WAW, 1951
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"IF YOU'RE SO SMART, WHY AIN'T YOU RICH?™

being an open letter to Redd Boggs

t1 1Campbell killed forever the validity of citing ™authority"r?
I seem to have overlooked Campbell's epoch-making coup de grace.
How does this contribution compare with Galileots work in discred=
iting Aristotle!s theory of natural motion? More important in the
context of your remarks, how does the lack of validity of citing
authority in a scientifyo matter comnect with the alleged lack of
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validity of doing so in matters of art?"
Redd Boggs, RXROKR
SKY HOOK, Wtr, 195243

Dear Redd,

The title with which I'm heading this letter was used as the title
of a story in ASTOUNDING, circa around 1939, I believe, It remains one
of those unanswerable questions along with "Haverx® you stopped beating
your wife?" There is such an air of skepticism in the words that it is
useless to even attempt an answer. One can point out that there are such
things as opportunity and luck, which also play a part in obtaining a for-
tune; that other:things are equally important, or even moreso, than wealth;
that some pecple prove their intelligence by actually preferring not to be
rich when they could be; and that the ability to acquire money is actually
the result of a trait completely unrelated to intelligence. All of these
are to a considerable extent true, and all would meet only a sneer as piti=
ful excuses if used in reply to the above question,

And even if you are rich you aren't free from that question. Substi=
tute for the word rich, 'famous}, fpowerful?, 'successful'?, etc. and you will
soe that practically all men are subject to such a thoughtless and casual
writing-off of their talents by the irreverent obseryer., Perhaps in all the
world today only General Eisenhower and Georgi Malenkov are not subject to
such a questione.es.and maybe not even they are exempte

It seems obvious to me that such a question is basically unfaire Are
all non-rich men automatically failures at 1éfes Even if a man is a failure
does that mean his brain can he assumed to be totally incapable of everx
producing a worthwhile thought or ever functioning more efficiently Than
that of the richer, more powerful, and perhaps even in general smarter
man? With the exception of those who believe divine guidance towards the
right invariably flows from the hands of certain heads of religions such
as the Popad, I think any fair assessment would have to conclude the test
of the worth of a man's words must lie in their context, not in the con-
tents of his pooketbookz,his position in life, or ancestors. How many of
the worlds great thinkers lived and died in poverty, frequently in ridicule,
and yet managed to enrich humanityts heritage forever?

T have always had an instinctive feeling toward this but it didntt
crystallise until 1946 when I was in the Navye. I had a fairly close friend
who was a great admirer of Franklin De. Roosevelt and the New Deal. As mead-
oers of my FAPAzines have doubtless observedz these are sympathies I do not
wholly share.

As will happen with friends who disagree, we fell into a discussion and
the discussion led %o an only mildly heated argument, My friend in defending
these policies used one of the better arguments New Deal supporters have
traditionally put forwards I countered by pointing out a fallacy in the
basic New Deal philosophy of economics (I might add, this was not original
with meessI'd cribbed it from an article I'd read a few years earlier,sess
It is "The Plate Glass Window Fallacy" for any of you familiar with it.)

It is a beautifully simple exposition and beautifully unanswerable., Or at
least my friend failed to find any answer to it, However, he had an answer
for me. "If that is true" said he "™ and so obvious then why didn't all thos
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famous and smart menk Roosevelt had around him see it?"sesesOr in other

words, "If You're so smart, why ain't you rich?", T didn't have an answer
then and I don't have now, What cruld T say? That I was right, and they

were wrong? Even admitting that I'd gotten my fallacy elsewhere, that would
have been tantamount to declaring myself more intelligent than e roomful of
college professors, a most undiplomatic, unengaging, and unconvincing method
to use in any argument. Should I have said that history is full of brilliant
and well-educated men who failed to see the truth until some pioneer came
along and showed them how simple it was? Again it's true I'd provoke the

same response. "You mean you're the pioneer., If you're so smart, why ain't
you rich?" Or should I point out that even well-educated people tend to be-
lieve what they want to bslieve? Perhaps the best of the lot, but still weak,
very weak. Actually, I couldn't answer because I didn‘t know the answer., I%
did seem obvious and it seemed impossible no one had ever pointed it out to
them, Actually that is the basis of all disagreement. What seems so simple
and obvious to us is still something our opponents refuse to accepts Why do
they do iti Or, for that matter, why do they fail to agree with us? I couldn't
say, but I do know the correct answer isn®t "If you're so smart, why ain't you
rich?" ,

I reached the conclusion that the only fair way to avaluate a mans think-
ing and arguments is by examining them, not comparing them with currently
accepted opiniones You can quote the experts, but what if your opponent also
quotes experts. You see the experts (frequently called authorities) have a
distressing habit of disagreeinge

So I began gradually to discount all tauthorities! except those who deal
with things that can be measured. After all, if you are satisfied of a men's
truthfulness and carefuldess and he says!l exgmined so-and-so and fourdd thus-
and-so to be true.' then I believe he can be accepted as an authority, bub
only to the extent of his observations, not his interpretations because, no
matter how skilled and experienced he is I would say history shows his chances

of making the right interpretation are well below 50%. In our present-day
world an authority has tended to become any man with a degree after his name
since there is a craze for authorities. Any one who has watched the way many
of our colleges operate can be forgivén, however, for putting less than blind
faith in these tauthoritiest,

When Campbell came along in mid-1950 (I'm sure you know the editorial
to which I refer, Redd, despite your assumed ignorance) and in a beautifully
written exposition proceeded to point out exactly why Alfred Einstein's
words carry no more meaning than John Smith'!s except when he can prove what
he says, it crystallised much that I had felt for a long timee It seemed
to me so flawlessly reasoned that I still fail %o see how anyone can serie
ously question nis chain of logice As Campbell pointed out, in science you
must have the facts to prove your statements to have any authority. In the
world of ideas you cannct prove them three-dimensionally. All you can do
here is to set up a chain of idease.s.s'If this is true, then it follows that
this must be true.' And so one Here it is the duty of each individual to
TolTow the argument closely and if he can see a flaw ¢&f the chain of reason=-
ing and pmx if he does to pounce and say, fAh, but that doesn't necessarily
follow, Perhaps this could result instead.! Usually there are a number of
such openings for valid disagreementsses.disagreement not with tauthority?
but with the way the ideas are expressed and the reasoning back of them. I
happen to think the chain of reasoning back of this particular Campbell
editorial happens to be one in which no such weakness existse Thus I find
it completely convincing and regard it as fproven'seessssuntil someone vomes
along o can disprove it or at least through serious doubt-upon its valididy
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someplace along the way.

And to me it seemed so obvious as to be not worth mentioning that if
this were true of the exact field of science it is far more so of the unmeas-
urable essence we term ’art'c. No one has yet been able to successfully define
or describe art in other than subjective termss It is primarily a matter of
emotion or that mmmeasurable portion of the intelligence we call the aesthetic
sense. All any art form can do is to react on the individuale If the indi=-
vidual appreciates it it is good; if not, it is badsee.as far as he is concerned.
We have critics of the arts, but they are not true authoritiese There is no
real source of authority since no man®s opinion, in this case, can be better
then that of any other. The most he san say is that more people agree with
him on the matter then his oppcaent, The critic exists for several purposes;
to help guide formative opinion by dascribiig what is generally thought to be
good and why; to give, not Just his rsactions,; but the reason for his reactions
to any new work; and mustc r# inporwani of all, he is there to register his
reactions so that peuple whe know from experience that they usually agree
with him will be guided whether to purchase or not purchases If the only
proof of & scientific fact is measurement, then surely the only proof of an
idea is a flawless chain of logic to support the idea. And the chain cannot
validly be examined for asource, If it is unassailable it is equally so if
propounded by a not-too~bright second grader as if it were advanced by thse
dean of a giant university., Ideas must be examined in their context alons,
And if authorities cannot ezist in these fields how much less can they exist
in the subjective world of art? The only sort of authority that can actually
exist is the authority who is acknowlsdged as one by both sides of a dispute.
If one of the sides refuses to accept the authority (as I refuse to accept the |
dictionary for reasons given in a recent fan article) then the authority is
not an authority but just a worthless argument and the arguer must fall back
on the hard mental work of proving his statements logically rather than fal=
ling back on "So and so says its trueses..or if you're so smart, why ain't you
rich?"

-

I would like to make some apologies however, I!ll admit my terminology
was a bit too all-inclusive in my statement a couple of mailings ago. When
I =g refer to a sf figure like John Campbell and say he !forever proved!
something I assumey that the reader will know, unless I specify otherwisse,
that T am referring strictly to our own little microcosmes of sf or fandom,
I realize that the vast magority of peeple never have and never will read the
articles, The fact that it appeared in a small=acirculation sf magazine and
was written by an editor does not alter the basic logie behind it or make
it any less couvincing than if it were printed in every college textbook in
the country. Buly something cannot very well have been proven +to someonse
who's never hsard of it, Thus that reference referred to stfandom onlys,
I adndib T shouid have made clearer what I meant, but going into detail on
each term used can quadruple an article's length easily. And a fault I have
is being over:y loquacious when I write. I know this and am trying to do
something about its This, unfortunately, involves frequently accenting uncon-
sciously arother fault of mine, that of being overly dogmatic. Thus the sen-
tence should have read, "Campbell killed forever (to those who read and under=
stood it) tho validity of citing Sauthority® (as far as I'm concerned)," But
for bravity®s s2ke I leave out constant references to fiau my opinion! and tas
I see itts The result tends to sound like Moses on Mount Sanai.

I hope this Zmrxdilixzdx has clarified a matter on which I have rather
strong feelings, And even tho you ain't rich, Redd, I still respect your
logice Sincerely Vernon L, McCain



